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Introduction
The Olympics is much more than a sporting event; it is a cultural phenomenon and a global spectacle.
The opening ceremonies attract a global audience of billions. Over the years, Games organizers have managed to find creative ways to combine the Olympic protocol1 with the right amount of entertainment, cultural references, technological innovations and festive atmosphere (IOC 2014: 4) .
De Coubertin's vision of the modern Olympics concentrated on artistic achievements as well as athletic competitions (De Coubertin 1997) and his ideals are most effectively manifested in the opening and closing ceremonies. 2 In particular, the artistic programmes in these ceremonies dramatize national myths, experiences, and values, focusing on such themes as the antiquity of the nation and the struggles, triumphs, courage, and character of its people (Hogan 2003: 104) . Tomlinson and Young (2006: 3) have defined a global sporting spectacle as 'an event that has come to involve the majority of the nations of the world, that is transmitted globally, that foregrounds the sculptured and commodified body and orchestrates a physical display of the body politic, and that attracts large and regular followings of on-site spectators for the live contest or event'. What is presented in an Olympic ceremony needs to reach a universal audience in a simultaneous framework and to be easily transmitted and interpreted through the media (MacAloon 1996) . And yet, according to Hogan (2009: 98) , the consciously universalist rituals of the ceremonies are in a sense domesticated by the host nations and imbued with national meanings.
The ritual of the opening ceremony represents a concentration of features, qualities and messages that combine the local and global, the culturally specific and universal, in a complex production (Chen et al. 2012: 188) . The ceremony tends to draw on the nation's culture to a great extent. The narrative in the Olympic opening ceremonies serves not only as an affirmation of national identity but also as an extended advertisement for the host nation and an opportunity to promote tourism, international corporate investment, trade, and political ideology (Hogan 2003: 102) . It is through global mega-events like these Olympic Games, that national identity is reconstructed and sometimes recreated. The artistic programme in the opening ceremony stages national history and cultural identity in well-woven narratives to domestic and global audiences. Such representations constitute discourses of national identity or what Hall (1992: 293) has called the 'narrative of nation', which is 'a set of stories, images, landscapes, scenarios, historical events, national symbols and rituals that stand for the shared experiences, sorrows, and triumphs and disasters which give meaning to the nation'.
The aim of this paper is to examine the discourse on national identity in the Olympic opening ceremonies of Beijing 2008 and London 2012 by adopting a textual analysis of the telecast of the above events.3 The rationale behind the choice of the two Olympic Games lies in the belief and assumption that these two most recent Olympic openings have shown significantly different narrative strategies to represent national histories and identities. The Olympic Games is a key site in the discursive construction of nation (Hogan 2003: 101) . More recently, opening (and closing) ceremonies of the Olympic Games as a global media spectacle have become a vehicle for showcasing the national pride beyond the scope of redefining national identity. Beijing 2008 is a good case in point. The London Olympics opening ceremony seemed to attempt to find out the very 'different' narrative strategies from Beijing's to demonstrate their national identity. Then, what kind of narratives of the nation could be found in the making of the national identity of the 'Chineseness' and the 'Britishness' in these ceremonies? What kind of historical facts, national figures, and national symbols were recalled from the national 'past' to construct the present and, future of the nations? Using textual analysis, this study aims to illustrate how the narratives of nations are constructed through different historical narrative modes. Finally, this study discusses the socio-political implication of the different narratives of nations in relation to the changing concept of 'nations' and national identities in the context of globalization.
Narratives of the nation in the age of globalization
A variety of contemporary nationalism has emerged as a multifaceted phenomenon in the increasing multinational, globalizing context (Natalie 2010; Kramer 2011) . The nation and nation-states can be defined as a symbolic, cultural construct as well as political entities. Hobsbawm (1992: 192) has emphasized the political core of nationalism, "once extracted like the mollusk from the apparently hard shell of the nation-state" emerges in distinctively wobbly shape. According to Smith (1991) , nations have deep roots based on pre-political, cultural and ethnic identities. In this view, nationalism emerges primarily as a cultural doctrine, which seeks to preserve and promote identity, culture and autonomy of a nation. Indeed, Smith (1991: 74) has argued that nationalism is a "political ideology with a cultural doctrine at its centre". As Hall (1992: 355) has argued, the nation-state was never simply a political entity. It was always also a symbolic formation -a 'system of representation' which produced an idea of the nation as an 'imagined community', with whose meanings we could identify and which through this imaginary identification, constituted its citizens as 'subjects'. Whenever nationalism has evolved on the left-right political spectrum, however, it has always promoted selfconscious cultural identities.
Furthermore, Billig (1995) has argued that, in the established nations, there is a continual 'flagging', or reminding, of nationhood and that this reminding is so familiar, so continual, that it is not consciously registered as reminding. National identity, according to Billig (1995: 7-8) , embraces all these forgotten reminders and therefore, an identity is to be found in the embodied habits of social life. In a similar vein, Edensor (2006) has argued that everyday life and habit are important to the reproduction of national identities. He has argued, rather than dominant linear depictions of the time of the nation, which have over-emphasized 'official' histories, tradition and heroic narratives, it is through the everyday rhythms that a sense of national belonging is sustained.
As a result of increasing globalization and transnational immigration, there has been a challenge to the concept of nation based on the homogeneous national culture and national identity. Bhabha (1994) has pointed out that the concept of nation as an 'imagined community' proposed by Benedict Anderson (2006) was rooted in a 'homogeneous empty time' of modernity and progress.
According to Bhabha (1994) , the very concepts of homogeneous national cultures, the consensual or contiguous transmission of historical traditions, or 'organic' ethnic communities -as the grounds of cultural comparativism -are in a profound process of redefinition. There is overwhelming evidence of a more transnational and translational sense of hybridity of imagined communities (Bhabha 1994: 7) . Increasingly, national cultures are being produced from the perspective of disenfranchised minorities.
Global sporting spectacle as the site of national narrative
Sport represents a domain where globalization is at its most advanced (Rowe 2011) . Global spectacles are organized around sporting nations and yet, even here the nation is not overridden by the global.
According to Rowe (2003) , this is the paradox of what he referred to as 'sport's repudiation of the global' where globalization is conceived most strongly as producing global cultural homogeneity.
Here, sport is unquestionably one of the most potent sources of vibrant, compressed national symbolism (Rowe 2012: 22) . Furthermore, the importance of sporting mega-events has been recognized increasingly in a world of cultural and economic globalization (Roche 2000; Miller et al. 2001 ). Global sporting spectacles are, thus, phenomena where the process of globalization and the existing power of the nation-states intertwined and contested (Tomlinson 1999) . Tomlinson and Young (2006) have said the Olympics and World Cup as media events have continued to stimulate fierce competitions among nations for the right to host sporting mega-events to fuel discourses and narratives of international competition and national rivalry. This is because, as MacAloon (1981) has identified, the interlocking cultural, political, and commercial interests that are the basis of the formation of the Olympics (and other sports mega-events) became stronger and stronger so that nations have become increasingly committed to the prospect of staging mega-events.
Global sporting events such as the Olympics provide interesting sites to examine how national identity is reconstructed and rearticulated and how new forms of nationalism are emerging.
Especially, the performative segments of sporting spectacles have frequently been discussed as a potent space for conveying very particular or selected narratives of nation (Hall 1992 ) through viscerally effective processes of subject formation (Hogan 2003; . In addition, the narratives of the nation are often explicit in national anthems and it is worth remembering that they feature frequently at sport mega-events. For a very long time, host nations have used these sporting mega-events to celebrate their historical legacy as well as to aspire to the expression of their modernity. The international profile of such media events has produced recurrent discourses of identity and globalization (Tomlinson and Young 2006: 3) . For example, the Athens Olympics in 1896 was based on the reclamation of the classical past and in Uruguay in 1930 on the centennial celebration of its constitutional independence (Tomlinson and Young 2006: 5) . The Los Angeles Olympic Games of 1984 was a watershed in the staging of the mega-sports event, providing spectacular opening and closing ceremonies to assert the superiority of the Western, capitalist, freeAmerican way over the oppressive Eastern, Communist, totalitarian Soviet way (Tomlinson 1999) . Silk (2011: 735) has argued that since the 1984 Los Angeles Olympics, the Olympic Games are a correlative to consumer society that requires consumption and the appropriation of spectacle to reproduce itself. In this sense, the Olympic sporting mega-event is a part of the broad social forces that nurture and sustain a consumption economy, a seductive spectacle that fascinated the denizens of society (Kellner 2003 Sports mega-events are important constituents of an 'evolving global cultural economy' (Rowe 2003) . One way that nation-states react to globalization is by intensifying existing national and ethnic divisions (Nicol and Townsend-Gault 2005) . For example, during the 1990 Albertville Winter Olympics, against the backdrop of European flags reflected a "restoration of the national culture after gestures towards the regionally supranational (the EU) and the global (the Olympic phenomenon)" (Tomlinson 1996: 598; quoted in Housel 2007: 447) . The other way is to use the Olympic spectacle to construct a new national identity such as multicultural, civic nationalism reflecting complicated national consciousness and anxieties. Dichotomy of civic and ethnic nationalism is an example of categories for nationalism and national identities that historians, since the early twentieth century, have been using in order to find broad historical patterns in political and cultural movements. The civic, political nation is theoretically open to newcomers because individuals can choose to join the civic nation, whereas the ethnic, linguistic nation is theoretically closed to outsiders because individuals are born into ethnic and linguistic communities. The older nationalist belief in coherent cultural nations had gradually lost credibility in the multicultural, democratic societies of contemporary Europe (Kramer 2011: 188) . In this era of multicultural societies, modern states could actually achieve the greatest coherence by affirming the cultural diversity within their territories and then stressing that these diverse groups shared a commitment to democratic political progress. Given the increasing multiculturalism and multi-ethnicity of our societies, Leersen (2006: 246, 249, 251) notes that the state should abandon its old nationality as its enabling principle and revert from the outworn ideal of the nation-state to that of the civic state. In a similar vein, Kramer (2011: 197) argues that the romantic aspiration for coherent nation-states that would embody the cultures of specific ethnic, linguistic, or religious group, for example, seems too narrow for complex, multicultural nations in which a shared commitment to civic values has gradually become the central component of nationhood. Rowe (2003: 287) has argued that international sport can be a key marker of national fantasy or aspiration, but above all it is generative of a symbolic entity that comes into being by affixing a notion of identity that is likely to be an impediment of the free-floating cosmopolitanism so crucial to the ethos of globalization. National identity is constructed from the narratives of the nation, which consists of the collective memories, national symbols, and historical events shared by people of the specific nation. Then, how are narratives of national histories formed? Narrativism, in a nutshell, is the belief that no 'meaning' is inherent to a collection of historical facts and events retained or selected from the past. Rather, the act of narration is in itself responsible for any sense of meaning or causality that links historical events together (Berlatsky 2006) . According to Stone (1981: 74) , narrative means the organization of material into a chronologically sequential order. In Stone's definition, narrative functions as a structuring and ordering principle which excludes all events or information that do not fit into its 'coherent story'. By providing a sense of order and coherence, historical narrative produces the effects of having filled in all the gaps, of constructing desire (White 1987) . White (1987) continues to argue that while both annals and historical narratives select certain events to include while omitting many others, narratives give the impression of a unified whole with no exclusions or erasures, in which the past makes sense and all events are connected. Bhabha (1990) emphasizes how nationalism involves a construction of linear narratives of nation, culture, and identity. In other words, this process of 'narrating the nation' occurs when people negotiate their relationships with a particular nation by constructing narrative that defines their boundaries (Housel 2007: 447) . Using Bhabha's (1990) analysis of narratives of the nation, Danforth (2001: 363-364 ) discusses how such narratives often begin with the nation's 'birth', proceed through its 'coming of age', and end when it reaches 'maturity'. He explains that as the narrative gives significance, coherence and continuity to a series of events, the narrative consequently naturalizes certain constructions of reality as possessing meaning and truth. Narrativising a relationship between a "people" and a civic-territorial complex thereafter construed as "natural", national narratives effected imaginary relations between peoples and the states that secured them to their apparatuses (Peace 1997: 4). As collectively experienced fantasies, these narratives extended the reach of state regulatory mechanisms into the individual psyche where these fantasies have historically performed functions that are both extensive and complexly interrelated. Hall (1993: 355) argues that nationalism is mobilized by 'very different political positions, at different historical moments', while 'reflecting the traditions, discourses and forces with which it is articulated'. It is, therefore, important to examine the struggles over narratives of the nation and narrative strategies employed by different nations at different historical moments.
Based on the above discussion, we may propose using two distinct modes of historical narrative in further discussion: traditional and non-traditional modes. The traditional mode of historical narrative implies chronological progress, or movement forward in (explicitly) temporal and (implicitly) thematic fashion (Berlatsky 2006: 263) . A traditional narrative then is comprised both of the desire for stability that is not realized in the long middle of a narrative and of the sufficiency that characterizes its ending. At the end of traditional narrative wherein desire is satisfied, the traditional mode of historical narrative usually suggests a kind of totalizing and unifying history. Non-traditional, or alternative, narrative mode transpires the sense of incoherence and fragmented reality itself. This shows a mixed account of history. Sometimes traumatic historical moments (conflicting views of the national history) and insecurity of national identities are presented. In Nietzsche, Genealogy, History, Foucault (1984) argues that 'classical' history attempts to represent history as unified and comprehensible. In doing so, it erases the past rather than preserving it and serves the needs of hegemony. Furthermore, Foucault argues for an alternative type of history which 'introduces discontinuity into our very being' (Foucault 1984: 88) In order to construct the totalizing and unifying history of China, historical moments and events that might have recalled inherent narrative weakness and a sense of inferiority were deliberately excluded. According to Barmé (2009: 64) , the directors of the opening ceremony created a "flattened" narrative that eliminated China's 20 th century history of radical iconoclasm and struggle, as well as democratic aspiration while pursuing the central theme of Communist Party policy, that of 'harmony'. The latter was described as 'the official narrative' by Askew (2009) , and the former was 'the counter-narrative'. Askew (2009: 113) notes:
During the Games, the official narrative in which Beijing attempted to use the Games to construct a new national identity and to articulate its aspirations for a new world order in which Beijing will play an increasingly central role, and the counter-narrative which criticized China's human rights record, were both unveiled on the global stage.
The opening ceremony reflected the official narrative of the nation, in which a secure, confident and westernizing China demonstrated that it was both willing and able to rejoin the community of nations and seemed to confirm one understanding of China -that of a modern, sophisticated, and powerful nation with a glorious past. At the same time, however, the violence and bloodshed immediately preceding the Games lent support to the counter-narrative, confirming a very different understanding of the Chinese Party-State as a savage and brutal power, indifferent to human rights and contemptuous of its colonized people. In addition, Barmé (2009: 70) has argued that the Party wanted the ceremonies to be 'outstanding, innovative, employ local colour, reflect the spirit of the age and take an international perspective' One local media reported that the creative team had to use an international language to tell China's story (Heping 2008: 70) . While understanding sport as a particularly lustrous and affective cultural form which constitutes part of what Stuart Hall (1992) termed 'narratives of nation', sporting discourses, practices and experiences have often been mobilized and appropriated by dominant groups to (re)define the parameters of the 'sanctioned' identity, as Tomlinson and Young (2006) have argued, and Beijing 2008 could be an example.
As many scholars such as Housel (2007) and Tomlinson (2005b) have found in their studies of the Olympic opening ceremonies, the attempts to construct a new nationhood and national identity reflect the paradoxes of nationalism in the context of postnationalism. Such tensions and competing narratives of the nation are pertinent to the globalization debate, which interrogates the nation's place when culture circulates within the global, national and subnational spheres (Housel 2007; 458) . Many
Chinese commentators noted that the Chinese story humped from bold dynastic achievement to a less than cogent spectacle of China today and tomorrow (Barmé 2009: 82) . For decades, the struggles of modern China -foreign incursions, political collapse, natural disaster and poverty -have been the central feature of official history. In the opening ceremony, celebrating the best of the nation and focusing on the greatness of the nation, however, the story of modern China from the 1840s Opium War was entirely elided (Barmé 2009: 82) . Rapid transformation, economic growth, political turbulence and contemporary life in modern China were all ignored.
Parts of China's modern history that is challenging the grand narrative of 'progress' to a New
China were all excluded in the ceremony. They include the period from the Opium Wars through to 1949, followed by a long period of international isolation, the Anti-Rightist Campaign of 1957, the Lovell (2008: 765) argues that "an unstable consciousness of ancient glory and modern humiliation will haunt contemporary China's self-image," and provides the context against which we must read the mixed messages of the Beijing Olympics -a metonym for the curious phenomenon of modern Chinese nationalism. In portraying the image of a new China, Beijing openings used Chinese traditional culture and values. The Confucian concepts of 'cosmopolitan ecumenism' striving for continual improvement and the 'harmony between man and nature' were in keeping with the Olympic movement's spirit of friendship, solidarity, and fair play and its motto 'faster, higher, stronger' (Leibold 2010: 21) .6 This is the often-used narrative strategies in Olympic openings. Thus, the universal value of the Olympic ideal is reworked through the application of particular histories and cultures within the ceremonies of national culture and values (Tomlinson 1996: 590) .
Children from ethnic minorities7 marched in traditional costumes, carried the PRC flag and sang, but they later turned out to be professional Han actors from the Galaxy Children's Art Troupe.
This shows that the PRC's official discourse of multiculturalism conveys a sort of unity in diversity, but one might argue that behind Chinese multiculturalism lie deep fissures of Han ethnocentrism (Leibold 2010: 8) . Despite the effort to present the unified, harmonious Chinese national identity, the division and dissents inevitably divulged. Tomlinson's (2005a: 83) analysis of the opening ceremonies of the 1998 Nagano and 2002 Salt Lake City Winter Games demonstrates how the "claimed universalism" of the Olympics can be appropriated into a particular nationalist cause and merged with a set of national values such as ambition and hard work. As such, the Olympic opening ceremonies provide spaces for rituals and performances of the "new national and ethnic demand" (Tomlinson and Young 2006: 588) in the face of uneven globalizing processes.
All in all, the Beijing Games was hoped to function to announce the arrival of an emerging global power, and sought to recreate the global narrative of China as the story of a forward-looking, modern nation that can boast a long and glorious past (Askew 2009: 104) . In doing so, a grand narrative of progress was used to construct the totalizing and unifying history of China whilst excluding the history of modern China.
Reimagining 'Britishness': Hybrid narrative of the multicultural Britain
In the British context, some recent studies on national identity such as Heath et al. (2006) and Fenton Boyle with an escape from Britain through parody and a means for negotiating changed conceptions of Britishness (Savage et al. 2010) . For example, the darkness of Lord Voldemort (from the Harry Potter novels) was the antithesis of the idealized Anglocised history and landscape within children's literature. British popular music and culture was also celebrated: Frankie and June was emblematic of a 'pure politics' that asserted a mythic, inclusive 'multiculturalist nationalism' and tolerance which necessitated "interpolating others" to be seen to speak out as proud subjects of multicultural [British] (Fortier 2005: 562) . Hall (1990) associates the narratives of the past as essential to better come to terms with identity formation. In particular, his theorization of the intricate working between the past and the present offers an insight into the understanding of postcolonial consciousness (Oh 2009: 374) . According to Hall (1990: 225-226 Compiled by the authors.
Differences in narratives of the nation in Beijing and London openings
In the increasing globalization and postnational context, the once hegemonic narrative of the nation has been challenged and transformed. As Bhabha (1990 Bhabha ( , 1994 Soysal (1994) presented important evidences on cross-national differences in migrant and minority mobilization in different European countries. To explain these differences, she points out, much along the lines of argument here, at the different traditions and institutional arrangements of migrant incorporation in these countries. In that sense, Soysal's empirical analyses, which point at the importance of national contexts, are strangely at odds with her main theoretical conclusions, which emphasize the irrelevance of national compared to postnational forms of citizenship.
One could argue that while the Chinese national narrative was 'ethnocultural exclusionist', the British narrative was more 'multicultural pluralist'. While the Chinese mode of historical narrative put emphasis on the nationalist pride and feelings, the British model provided much easier access to citizenship, and furthermore, it gave limited but still substantial recognition to their cultural differences. The British model of migrant incorporation is, to a great extent, a consequence of its imperial, colonial past, and by way of several restrictive changes in citizenship legislation, subsequent
British government have done much to limit these consequences. In the London opening, there was a sense of the ambiguities in British identity. All identities, including a British identity, are more situational and negotiated than the 'essentialist' appears to understand and the other cannot be separated from the self (Cohen 1994: 581) .
Conclusion
This paper has examined how the narrative of nation is constructed in the performative segments of the Beijing and London Olympic opening ceremonies, which is one of the most important global media spectacles. This study has also tried to investigate the complicated process in which the different national motives and imperatives are intermeshed with the global mega sports events.
Nationalism is mobilized by very different political positions, at different historical moments, reflecting the traditions, discourses and forces with which it is articulated (Hall 1993: 355) . London Olympic ceremonies has further implication that many-faced nationalism would be mobilized in the upcoming global sport spectacles.
Differences in the narratives

